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broadcast, live coverage of the 1988 Peace 
Walk and Rally. Join CFUV’s coverage of this 
event from 11 a.m. till 3 p.m. from Centen- 
nial Square and the Parliament Buildings. 


PEACE WALK SCHEDULE OF EVENTS 


11:00 a.m. Interviews and peace-related music. 
Noon Broadcast of events at Centennial Square. 
12:30 p.m. Walk begins, more interviews & music. 
1:00 p.m. Broadcast of events at the Legislature. 
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by Brian Webster 
am to “type A” personalities what Rip 
( Van Winkle was to ‘“‘type B”. You 
know what | mean ... Rip was a 
relaxed sort. He could sleep through just 
about anything, missed all sorts of mee- 
tings, and didn’t get too worked-up about 
it. Type As, of course, are entirely dif- 
Nothing irritates a type A personality 


ferent. We tend to take the world a bit too 
seriously. We're the ones who tailgate all 
you type Bs who haven't yet figured out 
that 50 kmh signs really mean 50 mph. 
It's not uncommon to find a type A eating 
lunch while simultaneously watching 
television, carrying on a telephone con- 
versation, cutting his or her fingernails, 
and doing a quick scan of the newspaper. 

This might sound like an unhealthy life- 
style, but it really isn’t. It’s convenient to 


have blood pressure so high that visits to 
the Red Cross donor clinic are complete 
in five or six minutes. 

Nothing irrates a type A personality 
more than being kept waiting. 

If you are a regular Offbeat reader 
and/or a CFUV listener, you probably 
remember a lot of talk last year about the 
impending move of the station to 2,000 
glorious watts of broadcast power. It has 
now been more than a year since UVic 
students voted overwhelmingly to provide 
CFUV with a funding increase in order to 
bring that about. Six months have passed 
since the station filed an application with 
the Canadian Radio-television and Tele- 
communications Commission asking for 
permission to make the change. And, it 
has been more than five months since 
CFUV’s listeners opened their pockets to 


e SINGLE e 


FURNITURE & FUTONS 


Comfy futon chair with ottoman 
quickly and easily converts to a bed 


DOUBLE ° 
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help finance the whole project during 
Fundrive ’87. 

| hope there aren’t too many type As 
out there. 

| like to think that I’ve become some- 
thing of a type A philosopher. During my 
musings, I’ve learned a few things. In fact, 
I'm considering putting my thoughts down 


“on paper in book form. Here’s a sneak 


preview: 

It may be a corollary to Murphy’s law, 
I’m not quite sure. But, there seems to 
be a precise inverse relationship between 
how relaxed one is about a decision and 
how long one is kept waiting for it. There 
also seems to be some kind of natural law 
guaranteeing that all type As must deal 
with incredibly relaxed and unhurried type 
B bureaucrats while all type Bs are mat- 
ched up with uptight, impatient and short- 
tempered type A bureaucrats. 

It’s a natural law that can’t be broken. 
No type A can successfully impersonate 
a type B for more than ten or fifteen con- 
secutive minutes. We don’t have the pa- 
tience. Type Bs, of course, would never 
think of impersonating a type A. It’s just 
not something worth getting all worked 
up about. 

What I’m trying to say is that CFUV’s 
new transmitter project is sitting on the 
desk of a little man in Ottawa. He is a type 
B. He thinks maybe it possibly might 
move on to the next regulatory step in a 
few weeks . . . that is, if his boss gets 
back from vacation and the computer 
gets fixed. 


ese eke eR eR ee 


If | make it through the next month with- 
out suffering a fatal heart attack, nervous 
breakdown, bleeding ulcer, or other type 
A affliction, 1'll fill you in next time on the 
interesting range of reactions local com- 
mercial radio stations have had to CFUV’s 
application for increased power. * 
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Bsulujase 


Dear Offbeat, 


A few words about your show Fine 
Lines [Wed. 10:00 p.m. and Fri. 2:00 
p.m. — Ed.] and a concern of mine. 

First, let me express my regards for 
Fine Lines. It’s nothing short of excellent. 
A “no miss it” as far as I’m concerned. 

In almost every episode of the show 
the subject of feminism arises, centrally 
or peripherally. | want to present an opi- 
nion here which has not had much airing 
so far. 

| don’t really think men have oppress- 
ed women. This is not in any way to say 
that women have not suffered, or that 
they have nothing about which to com- 
plain — they do, but then so do men! 

Certainly white Europeans have done 
more than their bit in oppressing, sup- 
pressing and denigating peoples of other 
races — this is racism, facism [sic] — 
what have you — and it continues. How- 
ever | think that with regard to gender 
relations within ‘our’ society — that is to 
say white Canadian society, or North 
American-European Society — the dyna- 
mic is basically quite different. | think we 
derive the formulae for gender expecta- 
tions from inherited and compounded cul- 
tural baggage. The division of labour is 
not so much hierarchical as simply mutu- 
ally oppressive, albeit selectively oppres- 
sive, with regard to women and men. 

Genderism — this is my word which | 
feel fits better than the ubiquitous sex- 
ism — exacts its price on men deeply and 
widely. If we were to examine HlStory as 
opposed to mere history we would find, 
| think a dreary grain of dead men, 
wounded men, exploited, duped and dis- 
allusioned men, labouring under a male 
mythology which traps them into life 
courses which are really quite circum- 
scribed and limited. Most ‘heroes’ are 
dead at a young age. Somehow our cul- 
tural mainboard manages to sustain the 
notion that to live as a male is expected 
to do, within this framework with its ob- 
vious hazards and limitations, is to live a 
superior life to that expected with regard 
to women. Sorry folks, | disagree. 

| hope to live to see the day when men 
will have developed a politics of their — 
our — own to openly and effectively chal- 
lenge the stereotypes which apply to 


males, and which | feel limits them every 
bit as much, all things considered, from 
attaining genuine ‘personhood’ as is the 
case for women. 

Right now, | simply see men in our so- 
ciety as caught in an additional trap where 
they are dazed and confused by the ris- 
ing power of feminism. What is required 
to begin the second phase of Gender re- 
alignment, revolution, redefinition is anew 
mode of expression for men which will 
enable them to. take an active and asser- 
tive role in their own liberation. 


Yours, 
Peter Halling 


Dear Editor, 


Read with some trepidation your para- 
phrasing part of my editorial (Vox, Dec., 
87) in your latest (Feb., ’88) issue. 

| did not argue that REM should be 
played because ‘“‘they’re just . . . swell.” 
Au contraire, you should play them be- 
cause (1) we played ’em first, (2) we 
have the inner security of knowing that 


playing some formerly non-commercial, 
but now commercial stuff, will not make 
us a commercial station, and (3) they’re 
not lousy enough to just ignore. 

| don’t subscribe to the idea that the 
more obscure, the better. Or the noisier, 
the better. Or the more times the word 
‘fuck’ is used in the titles and the lyrics, 
the better. That’s the cool-quotient, one- 
upmanship, college mentality that’s super 
boring. 


The CRTC has empowered a number 
of stations to be the last bastion of 
freedom on the radio in Canada. There 
is a responsibility to provide good pro- 
gramming without pandering to commer- 
cial lowest common denominator tastes. 
But this’does not imply being unlisten- 
able. 


Of course, what good means is any- 
body’s guess. Some direction is provid- 
ed by the M.D. in any station, but pre- 
sumably the last thing anyone wants is 
peer pressure from within to destroy the 
opportunity for varied programming. 
Hopefully stations want to avoid the nit- 
picking game of you like this, | like that, 
and whoever is P.D. or M.D. can call the 


After you sweat out that last exam | 
we’ll be waiting to quench your thirst 


Below UVic in the Cadboro Bay Village 


11:30 - 11:30 Daily, Midnight on weekends 


477-4412 
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shots. In other words, broad parameters 
can be set (like: there’s a difference bet- 
ween Bryan Adams and REM). 

My idea of FM radio is freedom. If you 
want to play mostly hardcore, fine. Just 
don’t play the same bands/songs every 
week. If you want to play sixties and six- 
ties revivalists, fine. Just be careful not 
to repeat yourself. The same goes for 
every genre of music. In terms of play- 
ing the hits, we most likely all have Pro- 
mises of Performance that won’t allow 
more than 10 to 20 per cent of that sort 
of stuff. Common sense often determines 
the situation (e.g., don’t play ‘The One 


| Love’, play the other stuff). 

As for the argument that valuable space 
is being taken up by bands who don’t 
really need the exposure, there is a grain 
of truth in this — but only a grain. This is 
so for many reasons: lots of independent 
bands aren’t worth shit, and any station 
that prides itself in “good” radio ought to 
think about this; there’s lots of hours in 
a day; the average college radio listener 
isn’t exactly up on all the latest trash of 
the week and needs an anchor every few 
songs or, just like any other channel 
changer, s/he’ll employ the right to tune 
out; the “conceited twerps” of which 


SCINECENT AED 


os .s 


ANNOUNCING 


35 MM 


In April, Cinecenta will be 
acquiring a 35 mm projector 
and a new sound system. 


We'll be test driving the new system 
with a free showing of 


My Life as a Dog 


April 30 and May 1 
7:00 p.m. and 9:15 p.m. 


your friend spoke are probably the ones 
who are too locked into their own path 
of self-righteous cool-quotienting to 
realize that they are responsible for 
presenting their material in an engaging 
way, rather than blathering on incoherent- 
ly (or worse, not saying anything about 
the stuff they’re propagating). 

What | didn’t say in my editorial, but 
which | implied, is that college radio's just 
gotta grow up. When the closed circuit, 
or the cable FM, signal is left behind, you 
gotta put your cards on the table and try 
and reach people. That next step has to 
be taken. 

Bill Reynolds (soon to be retired) 
Vox Managing Editor 


P.S. | don’t much like REM, but my 
girlfriend thinks they’re swell, by golly. 


Dear Editor, 


When | was in Wilkinson Road jail | 
would listen to you guys every day. Then 
| was moved to William Head Prison and 
was still able to pick up 105.1 FM all 
summer and fall. But then something hap- 
pened. A Christian radio station that was 
always interfering (KCMS from Linden 
Washington) has totally pushed you guys 
off the air. So how about moving over a 
little. 105.9 maybe should do it. What a 
bummer, a great Canadian station push- 
ed out by Yankie watts. Will your 2,000 
watts be able to change all this Jesus 
rock. | hope so! 


A. Walsh 


Editor’s Note: While CBC listeners would 
possibly be annoyed by us taking over 
their frequency (105.7), yes, our 2,000 
watts will indeed lift your signal to heaven. 
Unfortunately, the lower gods in Canada 
(read CRTC and DOC bureaucrats) are 
not speeding our application along. For 
more on this, see Unabridged this month. 


Dear Editor, 


| say thank the Lord for the premier and 
fire the teachers. | was walking from my 
car to the store at Hillside Shopping Cen- 
tre the other day to get a present for 
Sparky when | came across a group of 
young people jumping off the top of a van 
and landing on their heads. When | chided 
them for such foolish behaviour, they told 
me that their teachers had told them to 
go out and get a broad range of ex- 
periences. What nonsense! No wonder 
children today turn to drugs and home- 
taping! That’s not what | was taught when 
| went to school in Wetaskwin. Also how 
much are the Russians paying you to 
publish this rubbish? 


Mrs. Alma Fladge 


by Paul Barron 


hen you photocopy material 
W from a book or journal, when 

you record music from a record, 
CD, or the radio, when you copy com- 
puter software, or when you record 
television shows on a VCR, you are 
breaking copyright laws. Think about this: 
you and probably everyone you know has 
copied copyrighted material. This makes 
you a criminal, and if a recent bill passes 
through the Senate, you may be subject 
to fines of up to $25,000 and six months 
in jail. 

Of course, if you are like me, you don’t 
lose any sleep worrying about being 
nabbed on a copyright infringement 
charge. You haven't seen any copyright 
police haunting universities in plain- 
clothes, at least not yet. Moreover, you 
have never known anybody to be ar- 
rested on copyright charges, which 
builds your sense of security and 
anonymity. Be assured, however, that 
there are many people who would dear- 
ly like to bring you to justice. 


The companies that lobby most vehe- 
mently for strict copyright laws are the big 
ones. They are the ones that have the 
most to gain, and alternately, the most to 
lose. Spokespeople for the big com- 
panies usually say that copyright laws are 
really there to help the small business- 
man. Don’t believe them. As a result of 
pressure from the large recording cor- 
porations, from the film industry, from big 
publishers, and from the powerful com- 
puter software firms, Bill C-60 has been 
drawn up and is presently before the 
Canadian Senate. The bill, if made law, 
would encourage enforcement and would 
impose fines of up to $1 million and five 
years in jail for major offenders, and fines 
of $25,000 with six months in jail for 
minor offenders. Spokespeople for these 
major corporations freely use terms such 
as pirate and criminal for those who ig- 
nore copyright. They encourage the con- 
cept that the people who break copyright 
are outlaws, an evil band of subversives 
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on the fringe of society: 
everyone is in this gro 
is that the technolog 
outstripped the technol 
duplicating. 

The divergence of these technologies 
is obvious. Photocopiers have been 
steadily improving over the last few years. 
Copies are inexpensive and the quality of 
reproduction is good. Laser colour 
copiers are now coming in that can make 
top quality duplicates of colour photo- 


graphs. The cassette tape has been 
around a long while now, and sound re- 
production technology is excellent. The 
video machines available to the public are 
likewise capable of making acceptable 
recordings, and they are improving all the 
time. And in the computer world, disk co- 
pying is a standard operating command, 
while copy protection for software is 
nullified relatively easily by experienced 
users. 

Technology to prevent copying is not 


Yeveloped. Companies have 
ongly worded warnings and 
png) to inhibit duplication. In the 
every book is a copyright notice, 

and most films, recordings, and software 
carry such notices. In the United States, 
the recording companies are lobbying for 
a large tax on blank cassettes to offset 


the potential violation of copyright by the © 


cassette purchaser. Presumably the 
same would apply to video cassettes. It 
becomes clear that increased legislation 
and regulation are the trend; it is equally 
certain that this deferment to the courts 
will have only a limited affect. What is 
lacking in the debate is an attempt to find 
alternatives to copyright — alternatives to 
the concept of ownership and property. 
The main impediment to alternative ap- 
proaches is profit. 

Nevertheless, in each area of copy- 
right, there are other ways of dealing with 
distribution. It is likely that these alter- 
natives will result in lower revenue for the 


Continued on page 11 


JAZZ & BLUES 


ALL CLASSICAL 
PRICED TO CLEAR 
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STATELESS 


Palestinian Students Abroad 


by Lyle Stewart 
’m sitting in the living room of three UVic students. The TV 
: is on, the plates from dinner lie uncollected on the coffee table. 
We're discussing politics — that’s nothing new, except political 
arguments among students do not usually intimately involve the 
participants. 

Tom Brokaw comes back from a commercial break and laun- 
ches into the daily story on Palestinian unrest in the Israeli- 
occupied territories of the Gaza Strip and West Bank. 

It had been difficult to hear the television over the hubbub of 
political debate. Now the room is hushed, silent except for 
Brokaw’s deep baritone telling us that the death toll in the four 
months of demonstrations has risen to 109 today, with the 
violence causing the Catholic Archbishop of Jerusalem to cancel 
the Palm Sunday Procession. 

The three students are Palestinians. They are not terrorists. 
They are three intelligent, articulate young men who want an 
education and to have prosperous and fulfilling lives. 

They are also three men without a country. 


not seen his mother and father for three years. Last summer, 
he wanted to go home — like most UVic students — to have 
a holiday and get re-acquainted with his family; infrequent 


f yas Abu-Hajiar is a fourth-year history major. At 26, he has 
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overseas telephone calls monitored by the Israeli military don’t 
have a very intimate touch. 

lyas flew to Cairo, Egypt, via Europe and rented a car, planning 
to drive across the Sinai Peninsula to his family home in Khan- 
Younis, 8 km inside the Israeli-controlled Gaza Strip. 

At the Egyptian frontier town of Rafah, the border authorities 
told lyas he would have to apply for a visa in order to visit Israel, 
and that his travel document — issued only to non-Jewish 
residents — was out of date. For Palestinian applicants, obtain- 
ing an Israeli visa is a four-month process, and is then only 
conditional. 

“This is where | was born,” he says. “Through the border fence 
| could see the countryside | played in as a boy. 

“And here was this soldier, who probably wasn’t even born 
in Israel, telling me | couldn’t go five more miles to See my family. 
It was very humiliating, very frustrating. | was insulted.” 

He is effectively stateless, lyas says, because he has been 
unable to renew his travel document — akin to the passbooks 
issued to South African blacks. Displaying the document, he 
points to the space marked “citizenship.” It now says 
“undefined.” 


his last name published because he fears it could lead to 
reprisals against his family still living in the West Bank. 

He isn’t being melodramatic, Jamal explains. The father of a 
friend Jamal had when he was going to university in Britain was 
taken into custody by the Israeli military because his son was 
making speeches against Israel on the campus. Jamal says they 
were holding the father as hostage of sorts in an attempt to force 
his son to return to Israel. 

But as a 14-year-old attending preparatory school in Ramallah 
(he’s now 24), Jamal had a much closer experience of Israeli 
military justice. Walking home from school one day — cancelled 
because of a demonstration, he says — with a friend and his 
12-year-old cousin, they were stopped by some soldiers in a 
jeep. 

“They asked why we weren’t at school,” Jamal says. “When 
we told them why, they asked us to come to the military station 
for some more questions. We didn’t say no because you can’t 
refuse — they'll take you anyway.” 

For hours the three were tortured and beaten repeatedly by 
the Israeli soldiers: ‘‘They didn’t even ask us any questions.” His 
cousin was lucky, he says, because he ap ov during the 
beatings and they sent him home. 

“Without my mother and friends pleading outside with soldiers, 
| just don’t know . . . you’re just not treated as a human being.” 

Even still, Jamal considers himself fortunate because at the 
time he was not yet 16 — the age when Palestinians are issued 
an ID card. ‘“‘If | had been picked up with ID,” he says, “it would 
have been six months without trial and then probably a fine of 
a few hundred dollars — in American dollars — they won’t even 
take their own currency. 

“People don’t realize that what’s going on isn’t just since the 
recent demonstrations. This has been happening since 1967.” 

Jamal has applied for Canadian citizenship and says he will 
never go back unless the Palestinians gain an independent 


J amal is from Ramallah, in the West Bank. He doesn’t want 
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homeland. “To live there and come here — you look back and 


_ think, what on earth are these people like?” 


But Jamal won’t give up on the dream of Palestinian in- 
dependence, he says, and then coos a few words in Arabic to 
his curly-haired two-year-old son. “We’re teaching him to be bil- 
ingual,” he explains. 


isham, like Jamal, is a chemistry student and doesn’t want 
ie his last name published. After shuddering about his 

chosen major, Hisham says he wants to work towards a 
Ph.D in the field. “It has lots of opportunities right now,” he says. 
“You have to plan for the future.” 

Palestinians are not the same people they were 40 years ago 
when the United Nations recognized Israel, Hisham says. ‘We 
have become more educated, which is both a necessity and a 
source of national pride.” 

And as the Palestinians have evolved from the simple farmers 
they were in 1948, he says, they have grown more aware of 
their human rights. 

“Our identity has grown much stronger because of the abuse 
— the new generation is more determined than ever to gain our 
basic rights, and ultimately, a Palestinian state — where we can 
live next to Israel in peace.” 

Unlike his two friends, Hisham is not from the occupied terri- 
tories, but Tel Aviv. A visa student, he doesn’t think he will be 
able to go home, however. His detested travel document is 
stamped “1982” in the space marked “exit.” To have it renewed 
he must have it stamped every three years. The space marked 
“entry” is empty. 


He says the Palestinian Liberation Organization is beginning 


F:. lyas, the Palestinian cause has become a compulsion. 
to realise that their people will gain more through political 
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rather than violent action. 

lyas notes the PLO decided at a Palestinian National Council 
session to cease all actions against civilian targets, “‘but it still 
happens. Myself, | condemn all actions against civilians.” 

The Israelis, however, “launch attacks against civilians all the 
time. How many thousands of civilians and refugees were killed 
when they invaded Lebanon in 1982?” 

The recent air attacks on the southern Lebanese port city of 
Sidon have killed civilians indiscriminately, he says. “It is just as 
much an attack against the Lebanese to pressure them to be 
against the Palestinian presence in South Lebanon. 

“When an F-16 drops its bombs, the victim is not identified 
as a terrorist, but in the media you always hear about air attacks 
on PLO bases.” 

The PLO is the basic political structure of the Palestinians, lyas 
says firmly. ‘‘They are a government-in-exile, they look after our 
old people, our education, they are recognized by the whole 
world, except by Israel and the United States,” he adds, noting 
also the recent American decision to close PLO missions in 
Washington and at the UN. 

lyas has high hopes for the latest rounds of political action by 
the Palestinians, and says it is raising public awareness around 
the world. But he also says some basic questions are not being 
addressed in Canada and the U.S. 

“Denial of citizenship. Denial of voting. Insistence on ID cards. 
We cannot stay overnight in Israel cities — where many Palesti- 
nians work and are exploited, because in Israel, we are the cheap 
source of labour. No civil law inside the territories. Demolition 
of homes. The list goes on andon. . . You just can’t think about 
a normal life.” 


And what is lyas going to do about a country he can call home? 
“I’m applying for Canadian citizenship. I’ve no alternative.” * 
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ALPHA BLONDY 


by Ital Stew 

he Commodore was packed to 
: ; capacity, filled with an expectant 

audience primed by glowing reports 
and Alpha Blondy’s four excellent albums 
of varying availability. This was his first 
Canadian date on his first North American 
tour, and already a nascent, legendary 
status preceded him. Hailed, perhaps too 
soon and too incessantly in the reggae 
press as the new reggae prophet, Alpha 
Blondy at least embodies in potential the 
qualities of such a calling. 

With a musical career forged in New 
York, Paris, and his native Ivory Coast, 
he brings a truly worldly perspective to 
reggae music and to Rasta philosophy. 
He sings, in many tongues, of peace, 
equality and international self determina- 
tion, invoking the many names of God to 
a vital and infectious reggae pulse. He 
has combined his pure, reedy voice and 
songwriting abilities with the soulful ses- 
sion work of the Wailers, and has taken 
Europe by storm with his own interna- 
tional group, the Solar System. In West 


ARTIST 


z 
° 


Killer Bees 


Black Uhuru 
Kunda Bongo Man 
Bunny Wailer 
Peter Broggs 
Peter Tosh 

Ahdri Mandiela 
Various 


Bp 
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Alpha Blondy & the Wailers 


Super Diamono de Dakar 


Africa, Alpha Blondy’s popularity is so 
great he has reputably altered the course 
of nations through his concerts alone. 

Such was the cultural context for the 
gathering this night. The ethnic and na- 
tional diversity of the crowd was striking, 
even for a reggae concert, a local reflec- 
tion of the growing breadth of the music’s 
reach. 

The opening act, Seattle’s Total Ex- 
perience Gospel Choir, set the mood with 
some traditional and contemporary gospel 
rockers. They were a dynamic group of 
7-to-67-year-olds, backed by a hot rhy- 
thm trio. The enthusiastic crowd cheered 
them on to an encore, a rare honour for 
an opening act. 

After a short, yet interminable wait, 
Alpha Blondy and the Solar System were 
introduced. The band quickly gathered on 
the stage and launched into a warmup 
beat. They were a greatly modified ver- 
sion of the Solar System on record, with 
only perhaps 3 or 4 original musicians out 
of the 12 on stage. Yet their very Waile- 
resque setup remained intact: two key- 


TITLE 
Jerusalem 
Groovin’ 

People 

Positive 

Amour Fou 
Rule Dance Hall 
Cease the War 
No Nuclear War 
First & Last 
Madagasikara 2 


boards, three backup singers, a rock lead 
guitar to supplement the roots rhythm and 
bass guitars, and separate percussionist 
to counterpoint the drummer. Add to this 
a sax and trumpet, and the audience was 
treated to an instantly powerful and pro- 
fessional sound. Soon Alpha Blondy’s 
airy, nasal tones drifted ghostlike from 
behind the stage. To the first strains of 
“Sebe Allah Y’e” (Allah is Great), Alpha 
bounded on stage in a tight leather cap 
and a Mickey Mouse sweatshirt, his 
penetrating, slightly askew eyes roaming 
across the crowd. At last, the man behind 
the myth, looking reassuringly mortal. 
The long set that followed consisted 
mostly of songs from his latest two 
albums, plus a few French singles never 
released in North America. Alpha’s, and 
the band’s energy seemed to peak early 
on, then continued roller-coaster like 
through smaller rises to a final burst dur- 
ing the encore. At their best, the band 
weaved its many instrumental parts into 
a hypnotic groove in the manner of an 


Continued on page 11 


DISTRIBUTOR MTHS ON 
Stern’s 
Jungle/Beehive 
Encore 

Virgin 
Carthage 
Solomonic 
RAS 
Capital/EMI 
MWIC (Cass.) 
Globestyle 
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COPYRIGHT 
Continued from page 7 


industry, but on the other hand they won't 
have to carry the costs of lawyers and the 
expenses of copy protection. An exam- 
ple of an alternative approach is found in 


ALPHA BLONDY 
Continued from page 10 


African juju ensemble, where a dozen 
musicians play as one, and it’s hard to tell 
where one instrument ends and another 
begins. 


Alpha and the band stuck to the record- 


ed version of his songs with a fidelity 
bordering on the obsessive. Yet on vir- 
tually every song the beat was rushed, 
too often giving the impression of speedy 
impatience rather than the energy intend- 
ed. Alpha rose and fell with the band, 
before finally soaring with an excellent en- 
core delivery on one of his catchiest and 
most “African” tunes, ‘‘Brigidere Sabari.” 

It was two hours of smooth solid reg- 
gae, skillfully executed and powerfully 
delivered, if devoid of any outstanding 
surprises or indubitably magic moments. 
Alpha kept his band perhaps too tightly 
reined, making minimal use of their free 
jamming abilities and his backup singers’ 
obvious talents. While such a strategy 
may be too cautious, the talent and the 
overwhelming positive vibration of Alpha 
Blondy and the Solar System shone 
through in the end. 

For such a relative newcomer on the 
international block, Alpha Blondy is years 
ahead of his time in influence and outlook. 
In this sense, perhaps he is a reggae pro- 

‘ phet, portending through his talent his 
own superstardom. *« 


the music industry. There are numerous 
bands who encourage the free distribu- 
tion of their music. As a result, it is more 
widely listened to. Many people who are 
interested in music will buy the record 
anyway, and for them the concept of lis- 
ten now and buy later is fairer, as it allows 
them to sample what they are getting. 
The same approach is known as share- 
ware in the computer software industry. 
Shareware companies, such as Quick- 
soft, which puts out the popular PC-Write 
word processor, offer top quality pro- 
ducts at a fraction of the cost of other 
comparable software ($90 as opposed 
to $450). They encourage the distribu- 
tion of their diskettes with the expecta- 
tion that if someone uses the product, 
and likes it, they will register their copy 
to receive updates, a manual, and service 
support. In this way good products will 
survive and be supported by their users. 
Quicksoft has added another dimension 
which rewards registered users for dis- 
tributing the program. When a person 
phones in to register their disks and gives 
your registration number, you will receive 
a $25 commission from the company. 
The important thing to note is that 
shareware companies not only survive, 
but prosper. Many people do, in fact, 
register their copies and purchase the 


* manuals. Instead of devoting resources 


to catching copiers and programming 
copy protection, shareware companies 
can work on the evolution of the product. 


The advantages of using a package be- 
fore you buy it has even greater merit in 
the computer industry where assessment 
takes time. With some effort it is certain 
that alternatives could be found for all 
types of media that are now covered by - 
copyright. It may be, as well, that copy- 
right abuse is not as prevalent as the peo- 
ple who own the rights claim. If people 
like something, they tend to acquire the 
original. 

Unless drastic measures are taken to 
halt the ease of copying and the advance- 
ment of duplicating technology, abuse of 
copyright will remain. Copyright legisla- 
tion, on the other hand, is not necessari- 
ly the best way for people to gain re- 
numeration for their creation. There are 
viable alternatives that live with the fact 
that most people have ready access to 
duplicating technology. At present the at- 
mosphere surrounding copyright is anta- 
gonistic and bitter. Much money can be 
gained by large companies through strin- 
gent legislation, but a measure of ill will 
is created. Shareware approaches can 
offer the same quality at far lower prices 
and encourage participation and input 
from their registered users. They are far 
more caries as a result. Ultimate- 
ly, people will respond more positively to 
an open system than a closed one. It’s 
really a question of attitude. « 


Note — If you’re interested in finding out 
more about shareware, you can contact 
me at Cinecenta most days. 


CONGRATULATIONS! 
Grad Class of 1988 


Visit us for Diploma cases, frames, 
cards, stuffed animals, and more. . 


We are open: 
Monday to Friday 
Saturday 


For further information 


Please call 721-8311 
UNIVERSITY. OF VICTORIA BGDKS TC JRE 
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MON 


1:00-1:30 pm THE MUSIC BUSINESS. A 
behind-the-scenes look at the music business, 
including interviews with promoters, managers 
and performers. Get the inside scoop on the 
business. And by “business”, of course, we 
mean the “industry.” 


1:30 - 2:00 pm RADIO AMNESTY. Produced 
by Amnesty International Group 22 at CJAM- 
FM in Windsor, Ontario, this program looks at 
little known human rights abuses. 


2:00-2:45 pm NEW ALBUM REVIEW. 
Recently released records played in their en- 
tirety. If home-taping wasn't illegal, this would 
be a great way to improve a music collection. 
Anything from Agitpop to John Zorn. 


2:45 - 3:00 pm QUESTION PERIOD. Same- 
day coverage of the B.C. Legislature’s Ques- 
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tion Period, brought to you via a direct link to 
our station from the Legislative Buildings. 


8:00 - 8:30 pm STORYTELLER. You won't 
hear Little Orphan Annie, but you will get an 
original children’s story, written and read by 
education students from the University. 


8:30 - 9:00 pm IN CONVERSATION. In Con- 
versation is CFUV's simplest show: each week 
features one straightforward discussion with 
someone who is intelligent, interesting, and not 
necessarily famous. The range of guests and 
topics is eclectic, but never dull. Co-ordinator 
Barry Link says farewell to the show and 
thanks all for lending him their ears. 

Apr. 4 Murray Adaskin, Part Il: A continuation 
of last month’s discussion with Canada’s 
greatest living composer. 

Apr. 11 Journalist and feminist Susan Cole un- 
dresses the myth of sexual equality. 

Apr. 18 Pierre Juneau, Part Il: Canada’s chief 
media mandarin defends the Mother Corp. 
Apr. 25 Prof. A.R. Dobell analyses the rela- 


tionship between pluralist democracies and 
market forces, and argues that economic in- 
efficiency is the result. 


9:00 - 9:30 pm CENTRO AMERICA AL DIA. 
This new program puts an emphasis on the 
news, politics, music and culture of Central 
America. A bilingual show, this half hour will 
be filled with local and international features 
relating to Central America. It is a project of 
the El Salvador Information Group (ESIG). 
Apr. 4 What is the FDR/FMLN’s position on 
the Central American Peace Plan? We will be 
talking to a member of the Salvadoran opposi- 
tion about the current obstacles and escalating 
U.S. involvement. 

Apr. 11 Peasant organizing in Honduras is dif- 
ficult and dangerous work. We will be talking 
to a person who does this job to find out about 
the situation there. 

Apr. 18 Many people sitting in refugee camps 
in El Salvador want to go home. However, the 
Duarte government, who illegally dislodged 


DOUBLES « DOUBLES « DOUBLES *» DOUBLES * DOUBLES * DOUBLES « 


SAANICH 
727-3737 
3947B QUADRA 


Across from the Keg 
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PIZZA & PASTA 


OPEN FROM 


4P.M. EVERY DAY 


DELIVERY RADIUS 
6 KMS INCLUDING 
UVIC 


DELIVERY FREE DELIVERY 


OR FREE 750 ML COCA COLA WITH PICKUP ORDERS OVER $10.00 


1031 FORT STREET 


DOWNTOWN 
388-6566 


Fort and Cook 
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them from their homes, is reluctant to let them 
go back. We'll examine this problem and talk 
to two people who have recently visited 
repopulated towns. 


9:30 - 10:30 pm INVOICE with Sadie White- 
moon. An eclectic tour through the world of 
women, with poetry, interviews, biographies, 
and lots of music of all kinds from the unusual 
to the truly bizarre. 


10:30 - 12:30 am VINYL INFECTION. Dis-easy 
listening to make you blind and hairy, hosted 
by Matt Lurie and other Rock Gods. 


TUES 


1:00 - 2:45 pm YOUR MUSICAL LIBRARY. A 
fascinating journey through the classical music 
collection of UVic’s McPherson Library. 


2:45 - 3:00 pm QUESTION PERIOD. CFUV 
continues to be the first and only station in B.C. 
to provide complete daily coverage of Ques- 
tion Period. : 


5:00 - 8:00 pm OPEN EARS. Scott Lewis 
features all facets of modern jazz, with an em- 
phasis on non-American music and hard-to-get 
recordings, plus jazz records from our playlist 
and jazz news. 


8:00 - 8:30 pm ROUND TABLE. A weekly 
discussion on controversial issues of the day. 
The panel, made up of members of our public 
affairs staff, debates a wide range of topics. 
One week it may be about abortion, the next 
week a debate on whether the Commonwealth 
games should be held in Victoria. Needless to 
say, a wide range of topics can be heard each 
and every week on Round Table. 


8:30-9:00 pm GAY WAVES. A positive, 
awareness-raising program about Victoria’s 
gay/lesbian community. You don’t have to be 
gay to listen, just ready to gain some 
understanding of the homosexual community. 
Everything from art and literature to the media 
will be covered in this varied format show. 

Apr. 5 Third Anniversary show from Rumours. 
Apr. 12 A talk with a person with AIDS, and 


STORYTELLER 


MONDAY 
8:00 - 8:30 P.M. 
ON CFUV 


Original children’s 
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by the students in the 
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a volunteer from AIDS Vancouver Island phone- 
line. 

Apr. 19 Gay issues and communications. 
Apr. 26 The best of Gay Waves. The last show 
of the season. 


9:00 - 10:30 pm FOLK SPECIALTIES. Alter- 
nates between Working Close, a Bluegrass 
program hosted by Professor Michael Cor- 
coran, AND a variety of CFUV folk DJs play- 
ing a variety of folk music. 

Apr. 5 Bluegrass with Michael Corcoran. 
Apr. 12 Keith Malcolm plays Celtic music from 
Scotland. 

Apr. 19 Michael Corcoran plays more 
bluegrass. 

Apr. 26 TBA. 


10:30 - 12:30 am THE MEN WHO WOULDN’T 
SPELL. Follow the Men on their perilous 
journey through the dangerous worlds of 
Sooke and Rock ’n’ Roll. 


WEDNES ou 


1:00 - 2:00 pm RADIO MUSIC GALLERY. Pro- 
duced at The Music Gallery in Toronto, this 
show is an experience. Recorded in a live con- 
cert context, you'll hear everything from Jazz 
and Free Improvisation to Chamber Music and 
Radio Plays. 

Apr. 6 “Blast from the Past”: A concert from 
1947 that featured the works of contemporary 
Canadian composers Murray Adaskin, Barbara 
Pentland, Harry Somers, and John Weinzweig. 
Apr. 13 “The Young Chadbourne”: The music 
of guitarist Eugene Cahdbourne, recorded in 
1976 and 1977. 

Apr. 20 “Literary Mouth”: A look at poets who 
doubled as songwriters or performers with 
musicians. 

Apr. 27 Canadian jazz guitarist Sonny Green- 
wich and his quartet. 


2:00 - 2:45 pm CHARLOTTE ISLAND DISKS. 
Similar to the popular British program “Desert 
Island Discs”. Host Michael Lewis invites 
guests to come on the show and play selec- 
tions from their five favourite albums. 


2:45-3:00 pm QUESTION PERIOD. Get 
closer to the decisions and debates eminating 
from the Legislature by listening to Question 
Period. 


8:00 - 9:30 pm LET THE GOOD TIMES ROLL. 
A survey of Blues ’n’ Gospel. Eric LeBlanc and 
Steve Lebitschnig and Rick Allarie present 90 
minutes of music. This month they’ll continue 
the Rick Allarie survey of the “Crown Prince” 
label (*). 


’ Apr. 6 Barbecue Bob, Clarence Carter, 


Clovers, Harptones, Rosa Henderson, Walter 
“Shaker” Horton, Jimmy McCracklin (*), 
Esther Phillips. 

Apr. 13 Arthur “Big Boy” Crudup (*), Al 
Green, Chuck Jackson, Millie Jackson, 
Solitaires, Swamp Dogg, (Jerry Williams, Jr.), 
Georgia White. 

Apr. 20 Eddie Boyd (*), Bobby Byrd, Lamont 
Dozier, Four Vagabonds, Johnny Fuller, Willie 
Hightower, Thelma Houston, Sonny Til and the 
Orioles. 

Apr. 27 Maxine Brown, Cadillacs, Lowell 
Fulson (*), Z.Z. Hill, Ann Pebbles, Jimmy 


Ricks, Strangers, Hop Wilson and Elmore 
Nixon. 


9:30 - 10:30 pm FINE LINES. CFUV’s literary 
program features interviews with and readings 
from Canadian writers of fiction and poetry. 
Segments are also produced on contemporary 
literary theory and the publishing industry in 
Canada. Also, you can occasionally hear elec- 
tronic prose and poetry — spoken word 
material written specifically for radio. This 
month Robert Kroetsch interviews Dennis 
Cooley, George Bowering interviews Daphne 
Marlaat, Susan Musgrave interviews Adele 
Wiseman. Also interviews with David McFad- 
den, Sarah Murphy and David Wattmough. 


10:30-12:30 am JIM FYKES VARIETY 
SHOW. Jim and Chi Him chant “SLAM! SPIT! 
GROW YOUR HAIR! MOSH ABOUT!” and pro- 
udly announce a new feature on their show — 

NEW WAVE CLASSIC! Don your skinny ties! 


THURS 


1:00 - 2:45 pm ALTERNATING CURRENTS. 
The current alternates between the musical 
(classical, folk, ethnic, jazz) and the literary 
(readings from journals, autobiographies, 
poetry, etc.); between Ernie and special 
guests who bring in their favourite music or 
readings and between Ernie and you, the 
listener, whose comments are always invited. 
Each program has a theme around which the 
music and writings revolve. 

Apr. 7 Once upon atime... 

Apr. 14 Skin. 

Apr. 21 | had one once but | lost it. 

Apr. 28 How suite it is. 


2:45 - 3:00 pm QUESTION PERIOD. From the 
Legislature, broadcast without interuption and 
in its entirety. 


8:00 - 10:00 pm EARMEALS. Is sound music? 
Is music noise? Can electronically produced 
music be pigeon-holed into any category? 
Does it really require 4 musique-concrete ar- 
tists to screw in a light bulb? Tune in and get 
the answers from Augustin Luviano-Cordero 
and Brian Lunger. 

Apr. 7 A Sweet Surprise. 

Apr. 14 Vor Der Flut — Pauline Oliveros, 
Heiner Goebbels, Conrad Bauer, The Sax- 
ophone Mafia, and 13 other musicians make 
full use of the astounding acoustics within a 
drained water storage facility in Cologne. 


JAZZ PROFILES SUN. 1:30 - 3:00 P.M. 


Each week a different artist is featured 


April 


April 10 — Ella Fitzgerald 
April 17 — Jack DeJohnnette 
April 24 — Paquito d’Rivera 


Guy MacPherson profiles the career 
of singer Ella Fitzgerald on April 10 


Unsound 17 
A journey into Negativeland on Thursday, April 28th from 8:00 to 10:00 p.m. on 
‘‘Earmeals,’’ hosted by Brian Lunger and Augustin Luviano-Cordero. 


Apr. 21 Music for Kitchens. 

Apr. 28 Negativeland. That extremely creative, 
suburban, electronic, junk culture, folk 
noise/music group. The pride of Contra Costa 
County, California. 


10:00-10:30 pm PLAYHOUSE 30. 
Remember the good old days of radio? Well, 
you can listen to original radio productions 
twice a week. Serials, shorts and suspense 
thrillers, produced by your friends at CFUV. 


Apr. 7 Ten Days from Texas by Julian Fikus. 
A funny prelude from the cleanest man in Vic- 
toria. Plus a couple of sketches. 


Apr. 14 Rest in Peace by Charo Poitier. What 
really happens when you die? Maybe this hap- 
pens — starring flexible Pete Marlowe. 


Apr. 21 The Nearness of You by Jane Land. 
Another comedy, this time written by local 
author, Land. Stars Earnie Manera and Bula 
Cochease in their “Playhouse 30” debuts. 


Apr. 28 Three Skeleton Key by George Tudos. 
Ascary one, with leading man Bugs. We'll pro- 
bably lose this guy to the CBC soon, so here's 
your chance to hear him. Ace .. . 


3 — Steve Lacy 


FRlony 


6:00 - 8:00 am YOUR MORNING PSYCHOSIS 
with Trispen Molesby. 


8:00 - 10:00 am FRIDAY FOLK. Bernard von 
Schulmann plays the best in Celtic, exotic, and 
protest folk. Planxty, Pete Seeger, Holly Near, 
Rare Air, etc. 


10:00 - 12:00 noon THE FRIDAY CLASSICAL 
SHOW. With your relatively helpful host James 
Darling. 

Apr. 1 A special April Fool’s edition, featuring 
musical jokes, from Bach (P.D.Q.) to Vlasov. 
Apr. 8 Special guest host edition of the Fri- 
day Classical Show. 

Apr. .15 Fantastic new releases featuring Ox- 
ford’s remarkably talented “Tallis Scholars”, 
singing music of Byrd and others. 

Apr. 22 Celebrated and no-so-celebrated 
chamber music of Antonin Dvorak. Cut off a 
slab of kubasa, pull up a stool and check this 
one out. 

Apr. 29 Special feature show on the young and 
talented Tokyo String: Quartet: works of Bar- 
tok, Schubert, and more. 


RACQUET SPORT SPECIALISTS 
FOR UVIC STUDENTS 


10% Discount on: 
Racquets, shoes, stringing and more 


centre court racquets 


1543 Pandora Ave., Stadacona Centre 598-7175 
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1:00 - 2:00 pm TOP OF THE BOPS. An import 
program from UBC’s radio station, CITR, 
featuring the roots of Rock and Roll. 


2:00 - 2:30 pm COMMON GROUND. World af- 
fairs from The Stanley Foundation in lowa. This 
program airs on several American Public Radio 
stations, covering all topics: from peace and 
disarmament to comparative political systems 
and technology. 


Apr. 1 Trust But Verify: This program looks at 
the role of verification in superpower arms 
treaties. Also discussed are specific details of 
the INF agreement. 

Apr. 8 The Canadian View of the US - 
Canadian Trade Agreement. Ambassador 
Allan Gotlieb explains the benefits and answers 
critics of the pact which creates the world’s 
largest free trade area. 

Apr. 15 Mixing Religion and Politics: From 
liberation theology to Islamic fundamentalism, 
religion is playing an increasingly important role 
in politics worldwide. Robin Wright looks at 
why, in this seemingly secular era, religious ac- 
tivism has become such a broad and endur- 
ing phenomenon. 

Apr. 22 The Role of the UN in US Foreign 
Policy: A lively discussion on how the UN has 
been used by US foreign policymakers over 
the last 25 years and whether it is considered 
an effective instrument of foreign policy. 


2:45 - 3:00 pm LEGISLATIVE WRAP-UP. A 
weekly, 15 minute wrap-up (hence the name) 
of the events and proceedings of the British 
Columbia Legislature. 


BASTION THEATRE CO. PRESENTS 


Copithorne & McCune’s 
Hilarious Musical Fantasy 


Will absolutely knock your socks off! 
— CBC Radio 
Wickedly entertaining! 
A delightful evening in the theatre! 
— Edmonton Sun 


APRIL 1 TO 16 
at the McPherson Playhouse 
Tuesday - Saturday, 8 p.m. 
Matinees: April 3 2 p.m. 
April 5 1 p.m. 
April 13. 2 p.m. 
Sponsored by: Sun Line Cruises 
Woodwards Travel 


Tickets: 386-6121 
McPherson Box Office & Usual Outlets 


5:00 - 8:00 pm JAZZ SPECTRUM. Bill Wynne 
hosts one of the few radio programs anywhere 
to present all types of jazz music — from oldies 
to avant-garde. 


8:00 - 10:00 pm FRIDAY NIGHT SPECIALS. 
Basketball season is over, so Friday Night 
Specials will return to its mixed bag of public 
affairs programs imported from exotic locales. 
This is the show that brings you Moscow 
Mailbag, Radio Netherlands, Radio Magazine, 


Across the Atlantic from the Voice of Germany, 
and Hits in Germany, a look at the pop charts 
in that country. All this and local material pro- 
duced in the studios of CFUV. Hosted by Tom 
Dufleit. A special program will be featured on 
April 22. 

Apr. 22 Brian Webster and Guy MacPherson 
take you on a tour of New York City. Listen 
as the two take you to the top of the World 
Trade Center, the Empire State Building, the 
Statue of Liberty. They take you on the streets, 
in the subway, in Madison Square Gardens, 
in the United Nations. Listen to the street musi- 
cians, hear the natives — a cop on the cor- 
ner, a 10-year-old Brooklyn kid, a drunk in the 
Village Vanguard. Always wanted to go to the 
Big Apple? Here’s your chance. Recorded on 
location in New York during February of this 
year. 


10:00 - 10:30 pm ROLLIN’ ’N’ TUMBLIN’. Eric 
Leblanc present a thirty minute profile on ma- 
jor Blues, R&B and Gospel artists. 

Apr. 1 A profile on Charles Brown: “The 
Blazer’. 

Apr. 8 “Good Rockin’ Man” Roy Brown is 
featured. 

Apr. 15 “Specialty”: A profile on Percy 
Mayfield. 

Apr. 22 Roy Hawkins: “The Thrill ls Gone.” 
Apr. 29 Wynonie Harris: “Buzzard Luck.” 


10:30 pm-12:30 am THE WONDERFUL 
WORLD OF SOUND. “‘ like it better than my 
mother” — Whistler. 


12:30 - 3:00 am FRIDAY LATENIGHT. 
Alternates between: 

MIXED METAPHOR (Apr. 1, 15, 29) 

With George Hodge. AND 

THE MAC & JAC SHOW (Apr. 8, 22). 

The show that brought you Bobby Hooper. 
Apr. 8 Special guest: award-winning CFUV 
newsman Mark Thompson discusses “being 
right and the importance of having money [to 
back it up].” 

Apr. 22 Irregular guest: Don Arnold with one 
hour of progressive rock from the 1970s. 
Wear your leisure suits, thick ties, bellbottoms 
and elevator shoes. , 


SATURox 


10:00 - 11:00 am Alternates between: 
KONNICHIWA! (Apr. 2, 16, 30). 
Junko McKinnon hosts this Japanese program. 


News and interviews from the Japanese com- 
munity are featured. Also, political, cultural, and 
economic news from Japan is gleaned from 
Radio Japan and Japan Times Weekly, and 
brought to you in both Japanese and English. 
Add to this, music from Junko’s personal col- 
lection: traditional, popular and contemporary 
classical, all written and performed ‘by 
Japanese artists. This program should appeal 
to people with an interest in Japan, no matter 
what language they speak. AND 


SOUNDS OF INDIA (Apr. 9, 23). 

India has one of the largest film industries in 
the world so it is fitting that the music on this 
program is taken mostly from Indian films, both 
Hindi and Punjabi. Also quzzals (poetry with 
music) and quawali (musical competitions 
originally performed at social gatherings) are 
featured. The “Sounds of India” should be of 
interest to most everyone, as host Ninu 
Dhaliwal and Komal Shokar use both Hindi and 
English in presenting the music to the listeners. 


11:00 - 12:00 noon ITALIAN BROADCAS- 
TING SYSTEM Italian classics and pop songs 
from Sicily to the alps. All the regions of Italy 
are represented in this one hour of music and 
information. Host Don Sforza is celebrating his 
31st year with the program after bringing it to 
Victoria from Ontario. The “Italian Broadcasting 
System” is geared to those in the Italian com- 
munity, students of Italian, or anyone who likes 
the colourful music and folklore of Italy. 


12:00- 1:00 pm MUSICAL POSTCARDS 
FROM LATIN AMERICA. Host Julio Cabrera 
takes you on a musical journey from Mexico 
to Chile and all points in between. This pro- 
gram features not only music, but information 
on the various countries, and a calendar of ac- 
tivities of the Latin American community on the 
Island and the Lower Mainland. The music is 


as varied as the people of Latin America: — 


classical folk, rock, jazz, political, and _in- 
strumental are all featured regularly. Also 
Cabrera compares commercial Latin Amercian 
music with authentic Latin American music. An 
entertaining and informative hour. 

Apr. 2 This show will focus on the music and 
people of Nicaragua, along with a guest from 
that country. 

Apr. 9 El Salvador is the featured country this 
week, as Julio Cabrera will talk to a guest from 
there. They will discuss life in El Salvador and 
play music from that country. 


1:00 - 2:00 pm THE GERMAN CONNECTION. 
Features classical and pop music, poetry and 
interviews in both English and German. 


2:00 - 4:00 pm PLAYLIST SALAD. Music and 
background babble on what’s cool and exciting 
in all genres. 


4:00 - 5:00 pm LABELLED AND SHELVED. 
Profiles, live concert recordings, and special 
features on the world of music. 

Apr. 2 Skid Roper and Mojo Nixon with Kerry 
Clarke. 


Apr. 9 An hour of the Ramones with Tom 
Holliston. 

Apr. 16 Infamous Scientists reunion. Victoria's 
legendary trio — Andy Kerr, Kevin Lee, and 
John Wright — together again. Recorded Sept. 
25, 1985, at the late great Club Hacienda. 
Relive the magic in glorious mono. All this and 
Murray Jackson too. 

Apr. 23 A profile on Henry Rollins by Ellen 
Oerzen. 

Apr. 30 The Mellow, Lighter Side of Davey 
Jones, with host Sky Dropco. 


5:00 - 6:00 pm WOMEN ON AIR. What used 
to be called “The Hag Company” presents a 
woman’s perspective on a variety of issues and 
music. ‘“‘Women On Air” needs some new 
volunteers for technical help and live broad- 
casting of our material: made by women and 
played by women. 


6:00 - 9:00 pm ALIVE AND DREAD. The best 
reggae and African music program on the 
airwaves. 


Apr. 2 Ital Stew brings on some new Bhundu . 


Boys from Zimbabwe, plus an eclectic assort- 
ment of reggae and African, old and new. 
Apr. 9 Sister Lotus features older English reg- 
gae classics, plus a variety of roots rock. 
Apr. 16 Rankin Rob features Thunder Before 
Dawn (volume two of the Indestructable Beat 
of Soweto). Also, an interview with Joseph 
Shabalala of Ladysmith Black Mambazo, made 
during their visit to Victoria late last year. 
Apr. 23 Johnny Too Bad brings you the 
postponed Prince Far I, a musical profile, plus 
new reggae and African recordings. 

Apr. 30 Kiddus Kim presents rare recordings 
of the early Wailers band with Soul Revolution 
in dub. Plus some live Peter Tosh and other 
exclusive surprises. 


10:00 - 11:00 pm OVERKILL. Join John Hir- 
cock for a fast and furious look at the latest 
underground thrash/death metal bands from 
around the world. 
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1:00 - 3:00 am MISH-MASHED LATE NIGHT. 
Anything goes on this rotating host show. 
Apr. 2 Nic T plays whatever you want him to 
play (so long as its good). 

Apr. 9 Tom Holliston plays latenight jazz. 
Apr. 16 Anarchist Teaparty. 

Apr. 22 Doug “Bernie Parent” MacMinn plays 
mindless garbage that contributes dick-all to 
society as we know it. 


SUN 


9:30-11:00 a.m. ‘‘BELLS OF SUNDAY’’ 
(VOICE OF THE DRAGON) A Chinese pro- 
gramme presenting community news and con- 
temporary folk music. 


11:00 - 12:30 p.m. AU QUARTIER FRAN- 
COPHONE If you like French music, this is the 
show for you. The music comes from all over: 
not only from Quebec and France, but from 
places like New Brunswick, Algeria, Morocco, 
and Louisiana. The style of music also varies. 
You can hear anything from rock and folk to 
jazz, blues, and classical. 

Apr. 3 The music of singer Diane Tell of 
Quebec. 

Apr. 10 French folksinger Pierre Bensusan is 
featured. 

Apr. 17 A variety of music. 

Apr. 24 The band Harmonium from Quebec is 
featured. 


12:30 - 1:30 pm UVIC RECITALS. Join host 
Hindrek Pigert for a great month of broadcasts 
from UVic music students. 


1:30 - 3:00 pm JAZZ PROFILES. Members of 
CFUV's Jazz department feature a different ar- 
tist each week, presenting lots of music and 
background information. 

Apr. 3 Soprano saxophonist Steve Lacy is pro- 
filed by Scott Lewis. 


Apr. 10 Guy MacPherson surveys the career 
of singer Ella Fitzgerald. 

Apr. 17 Drummer Jack DeJohnette is profiled 
by Michael Giles. ¥ 

Apr. 24 Paquito d’Rivera — “Cuban Lunch” — 
by Bert Menear. x 


3:00 - 4:30 pm DIRECTIONS. | call the show 
Directions because I’m interested in nearly all 
types of contemporary music and wanted to 
be free to explore them at will, not tie myself 
down to any particular style. 


4:30 - 6:00 pm INFREQUENCY. An eclectic 
survey of personalities and and styles in 20th 
century composition. This month’s programs 
focus on the repertoire and achievements of 
two unique ensembles. 

Apr. 3 Kronos String Quartet, Part |. 

Apr. 10 Kronos String Quartet, Part Il. 

Apr. 17 World Saxophone Quartet, Part |. 
Apr. 24 World Saxophone Quartet, Part Il. 


6:00 - 8:00 pm PERSPECTIVE. Mahinder 
Doman and rotating guest hosts bring you 
debates, interviews, community news and 
phone-ins with live guests, on current topics. 
Weekly features include Dr. Norman Ruff on 
Provincial and Federal politics; Dr. Colin Ben- 
nett on American politics; Patricia Haan with 
Lifestyles and Wellness; Hanny Turner- 
Pannekoek with Human Rights and You. 


8:00 - 10:00 pm SUNDAY NIGHT JAZZ CON- 
CERT. Long-time radio host and jazz affi- 
cianado Peter Lovric presents two hours of 
classic jazz. Every program starts with Dix- 
ieland jazz, followed by a featured Big Band 
from the Big Band era. After The Make-Believe 
Ballroom is a guest jazz vocalist. The program 
concludes with swing music and a jam session. 


10:00- 12:00 pm MOVIETRAX. What a 
perfect way to spend a Sunday evening! Sit 
back, relax and let Philip Linfield transport you 
to the wonderful world of cinema. Everything 
you could ever want from a movie except the 
picture. 


COMPUTERS, PRINTERS, SUPPLIES AND BOOKS 


Fort Micro Systems 


822 Fort Street 
Victoria, B.C. 


V8W IH8 


(604) 381-6225 


Rentals: computers, printers, plotters, modems 
Discount given to students 
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ARTIST 


Dik Van Dykes 

Hype 

Willem Breaker Kollektief 
Blake & Rice 

64 Funnycars 

Bags 

Screaming Blue Messiahs 
Oyster Band 

Sonny Greenwich 

Various 

Eddie Floyd 

Naked Raygun 

Trilobites 

Ratcat 

Alex Chilton 

No Fun 

Tannahill Weavers 

Various 

Denny Christianson Big Band 
Chesterfield Kings 

Hard-Ons 

Various 

Nils 

They Might Be Giants 

Geof Morgan 

Clean 

Shiratijazz 

P.M.S. 

Gaye Bikers On Acid 

Clive Gregson/Christine Collister 
Milt Jackson/Coleman Hawkins 
Los Folkloristas 

Cosmic Psychos 

Power Tools 

Flaming Groovies 

John Zorn 

Ant Farm 

Marc Johnson’s Bass Desires 
Falming Lips 

Killdozer 


TITLE 


Nobody Likes The 
Burned 

Klapop de Vuurpijil 
Rounder 

64 Funnycars 

Rock Starve 

Bikini Red 

Wild Blue Yonder 

Bird of Paradise 
Dezerter 

Knock On Wood 

Vanilla Blue (45) 

Turn It Around 

Ratcat 

High Priest 

The New Switcheroo (Cass) 
Dancing Feet 

Texas Flashbacks — Vol. 1 Dallas 
Suite Mingus 

Don’t Open Til Doomsday 
Hot For Your Love, Baby 
The lowa Compilation 
Nils 

Don’t Let’s Start 

Talk It Over 

Compilation 

Benga Beat 

Pre Metal Syndrome 

Drill Your Own Hole 
Home And Away 

Bean Bags 

Nuestra America 

74 Seconds 

Strange Meeting 

One Night Stand 

Spillane 

Grunt 

Second Sight 

Oh My Gawd 

Little Baby Buntin’ 


DISTRIBUTOR 


Og 

Fringe 

BV Haast - Holland 
Festival 

Demo 

Restless - US 
WEA 

Festival Records 
Justin Time 


Maximum Rock N Roll - US 


WEA 

Sandpounder - US 
Waterfront - Australia 
Waterfront - Australia 
Bigtime/Polygram 
Werewolf T-Shirt 
Green Linnett/WEA 
Texas Archive 

Justin Time 

Mirror - US 
Waterfront - Australia 
South East - US 
Profile - US 

Bar None - US 
Flying Fish - US 

Au Go Go - Australia 
Carthage - US 

Buy Our Records - US 
Virgin 

Cooking Vinyl - UK 
Atlantic (WEA) 
Discos Peublo 


Mr. Spaceman - Australia 


Island/MCA 

Fringe 

WEA 

Ant Farm 
Polygram 
Enigma/Capitol 
Touch and Go - US 
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Verbal Assault 
Trial 
Giant (US) 


by Tyler Hodgins 

What is hardcore? With labels being us- 
ed like ‘“‘metalcore’”, ‘“‘speedcore” and 
“speedthrash’’, etc. . . . it can be pretty 
confusing. Today the term ‘‘hardcore” is 
used in such broad ways sometimes | 
wonder if such a thing exists anymore. 

When listening to Rhode Island’s Ver- 
bal Assault on their new LP, these doubts 
came into my mind again. Is it hardcore? 
Is it hardrock? Is it metal? Their first EP 
“Learn” (released in 1986 on Positive 
Force Records) was more of a straight 
ahead, fast and loud ‘hardcore’ release. 
Sort of a noisier and less musical Minor 
Threat. With the new LP there are faster 
tracks but there are slower tunes with 
metalish riffs and yet more songs which 
are closer to hard rock. 

Most of it works pretty well. The songs 
“Trial’, ‘Never Understand’’ and 
“Search” are my faves (not a surprise 
since these are the faster tunes). Of the 
six others “Our Illusions” and “Heal” work 
perhaps the best with some great riffs 
and guitar work except for a rather silly 
solo in “Heal’’. Lyrically Verbal Assault 
seem to be intelligent with some new 
slants on some old hardcore topics such 
as unfair persecution and questioning of 
people’s motives. : 

After I'd gotten over my own prejudices 


| really liked this album. | would recom- 
mend it to anyone who likes loud, agres- 
sive music (not always fast) who can 
resist the temptation to label unfairly. 


Borbetomagus 
Zurich 
Agaric (US) 


by Brian Lunger 

“Can two saxophones and one guitar 
really make this much noise?” could be 
a music critic’s typical shortsighted 
response upon first immersion into the 
glorious din of Borbetomagus. | imagine 
similar things were and are still being said 
about the likes of Albert Ayler, Evan 
Parker, AMM and Peter Brotzmann, and, 
in Borbetomagus’ unique dialect, | would 


say they share a similar musical 
vocabulary with these four. 

Borbetomagus is Donald Dietrich on 
alto and tenor sax, Jim Sauter on alto, 
tenor and baritone sax, and Donald Miller 
providing electric guitar. 


Zurich is the fifth independent offering 
from this New York-based trio named 
after the medieval German “City of 
Worms”. This double LP documents 
some of their hottest and heaviest recor- 
dings to date, collected at one gig at the 
Mote Fabrik during the 1984 Zurich 
festival. The sheer length of this perfor- 
mance seems to force out the full gamut 
of sounds these three are capable of, 
from subdued avant-jazz to their full- 
blown, Godzilla vs Jimi Hendrix, ultra- 
agressive aural assaults. The two Dons 


HOW DO WE SERVE THEE? 


Let Me Count the Ways! 


We DUPLICATE thy cassettes. We TRANSFER thy 
video cassettes, records, open reels and 8-track 
cartridges. We STOCK many lengths of normal 
and high bias cassette tape for thee. We give thee 


FO Roan 


Sound 
Productions i. 


fast, efficient, friendly SERVICE. 
WE WANT TO SERVE THEE EVEN MORE! 


Tell us thou saw this ad and save even more 


381-6151. 1005 View Street, Victoria 
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even try their hands at switching in- 
struments on one cut. 

Although this is one hundred per cent 
improvised and about as “free” as music 
gets, this is not noise from nowhere. 
Sauter, Dietrich and Miller give new 
meaning to their respective instruments 
and have an uncanny rapport that seems 
to inspire and spur each other on to new 
musical heights. 

So, if you’re searching for a new 
challenge in listening or for something to 
get rid of those unwanted guests at the 
end of a party, look no further. Borbe- 
tomagus is it. 

Note Zurich is a limited edition of 500 


In our fourth year! 


* Enchilidas, Burritos, Seafood 

%* Nachos — 10 Choices 

* Combination Platters $4.50 - $5.95 
* Specials Every Day 

* Extra Hot — Picante on Request 
* Eight Brands of Mexican Beer 


Open 11:30 am through evening 


-_ 381-STAR 
' 381-7827 


copies, so order now to avoid disappoint- 
ment. Contact: Marginal Distribution, 32 
Vine Ave., Toronto, Ontario. 


Great Plains 
Sum Things Up 
Homestead (US) 


by Nick Smith 

“Fun’ sums up this Violent Fanvnes) 
Green on Red hybrid; a raw pop guitar 
band with an organ. 

The album starts with a punch. “Martin 
Luther King and Martin Luther Drinking” 
is a song that will get you humming.along 
after a few listens. Silly but professional. 
“Physical Fact” is about adolescent sex- 
uality ‘‘the body’s ideas are not always 
clear to me.’’ The sing-songy beat and 
whiny vocals add to the immature feel, 
and it works quite well. “The Wind Blows, 
the Law Breaks” is a great, raw, anar- 
chistic country song. On par with this in 
terms of energy is the final cut “Violent 
Gesture” which provides this album with 
an orgasmic ending (you'll have to listen 
to it to get the joke). 

Other good cuts on this work are 
“Before We Stop to Think,” “End of the 
Seventies,” “Alfalfa Omega” and ‘“Au- 
thentic.” In fact, there are not any really 
bad songs on this record. 

It will go over great at a party. What 
these guys lack in talent they make up 
for with their humour and energy. My only 
complaint is that although the album con- 
tains 13 songs it is less than 35 minutes 
long, which is a bit scant. Aside from this 
| recommend this album to anyone slightly 
adventurous in their musical purchases. * 


The Bigtime Syndrome 
Bigtime Records 

No Age 

S.S.T. Records 
Discpan Hands 

Rave Records 


Just West of Something Big 
No’s to No’s Records 


Fear, Power, God 
CFY Records 


Review by Leslie Davis 


On the whole, compilation (or antholo- 
gy) albums are a good investment for 
everyone concerned. For the consumer, 
compilations provide a variety of music, 
which leads to greater range of musical 
knowledge, which translates into many 
hours of listening pleasure. As. for the 
record company, compilations provide 
exposure, which leads to sales, which 
translates into $$$$$. To quote one re- 
cord label “You need this SHAMEFUL 


ATTEMPT TO CASH IN ON THE SO- 
FAR LIMITED SUCCESS OF SOME OF 
THESE BANDS like you need the little 
fuzzy bits in the toes of new socks: 
DESPERATELY.” 


Well, . . . you could argue this point any 
number of ways when referring to com- 
pilation albums. For example, fuzzy little 
bits mean the socks are new and fresh; 
and fuzzy little bits are interesting and fun 
to play with (with your toes). On the other 
hand, fuzzy little bits can be useless and 
irritating, and should be either ignored or 
thrown out. It all depends on where your 
taste in fuzzy little bits lies, and what 
mood you're in when you encounter 
them. 


Shifting from fuzzies to records, we first 
encounter The Bigtime Syndrome. The 
best thing about this album is the fact that 
all the material was previously unavailable. 
There are excellent covers by Alex Chil- 
ton and The Dream Syndicate; and the 
artists range from a haunting Love & 
Rockets and an off-the-wall Jazz Butcher 
Conspiracy to a frenzied The Exploding 
White Mice. This LP suits many musical 
tastes and is a fine representation of 
quality Bigtime music. 


Next, we run into No Age — an ex- 
cellent double album offering of solid in- 
strumental music. From Black Flag (at 
their inventive best) to Paper Bag (with 
two improvisational treats), No Age caters 
to any whimsey. The music is a fusion of 
many styles (country, flamenco, surf, 
blues, avant-classical, Korean sen-wa, 
reggae, heavy metal, jazz, funk, punk, 
and just about any others you can think 
of) and instruments (guitars, synthesi- 
zers, flutes, violins, drums, computers). 
Also featured are the groups Lawndale 
and Gone — just two more reasons to 
pick up this release. 


For alternative hard rockin’ guitar 
tastes, Discpan Hands is a fuzzy little 
compilation from Philadelphia. The lyrics 
are indecipherable (with titles like “Dirty 
Knees”, what could you say anyways?) 


JUSTWEST OF SOMETHING BIG 


and the music is stark raving thrash. 
Here, feedback is a major instrument, es- 
pecially with groups like Trained Attack 
Dogs (‘Clear Your Own House’) and 
McRad (‘‘Shredhead’’). Frantic energy 
spills out of cuts like Legitimate Reason’s 
“He Steals” and Tons Of Nuns’ “‘What’s 
It Gonna Be”. This isn’t great talent but 
it’s interesting. And if you’re looking for 
neck exercise music, check it out. 


Next are some Canadian bits from 
down East with Just West of Something 
Big, put out by University of Guelph 
Radio. This compilation is described as 
“anti-noise, chafing at the collective con- 
fines of a pinstriped nightmare” but it only 


Amberlene 


by L.A. Trofimova 


mberlene raises her head and 
Aeeces deep-browned beans 
behind her, a feminine mess. She 
crawls to the closet to hide from him, and 
she licks the dark sauce from her hands. 

His voice calls where — are ya? He 
loves beans but the sauce stains, and she 
cannot see now if her hands are clean. 
She is not. She can feel she needs a mir- 
ror and a light and a pot in which to wash, 
to boil herself before she can present 
herself. She hears his shuffling, the 
sparks crackling on the carpet as he sear- 
ches. But he passes by, into the kitchen. 
Oh god. No doubt: he has discovered 
beans on the floor. 

I’m home! She giggles, behind the 
closet door. Out she ventures, dressed 
up in her apron. The beans bubbling in 
the pot will warm their stomachs but not 
their womb. Such seeds substitute for 
real, red meat. She longs to plant their 
own, reduce their waste. They are alone, 
together. He gives her a hungry kiss. Her 
lips, not deep-browned, do not nourish 
him. His hunger, first: he longs for an 
animal's flesh. | thought we’re having 
meat, he whines. And we will, she says 
as she unties the strings, unwraps the 
package he offers her. 


All gone, she sighs, licking at her last 
bit of flesh. He sighs. A warm wind and 
his fingers uncoil her stiff hair. They'd sold 
all the steak, he laments. But she swal- 
lows her portion of protein. He sighs, and 
he burps for her, she is so lady-like. No 
more beans, please. As you like it: she 
lifts up her apron. 

He is ready to dig in again with knife- 
and-fork. But he is willing to eat on the 


floor, without utensils. His fork-and-knife 
stand at attention, ready for the call. 
What's for dessert? Home-warmed pie, 
thick with dark syrup. She gives him a 
generous helping. 

She loves the way he eats; he admires 
her appetite. They are fundamental glut- 
tons. But his belt is always too big. Into 
it he carves another notch. 

He serves her a larger portion but she 
growls, hungry. When they finish, he cin- 
ches himself. Empty, they collapse onto 
the floor and sleep in each other’s arms 
until the kitchen clock wakes them with 
its alarming buzz. 

The beans are done, deep-browned. 
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stretches as far as jazz fusion and aca- 
pella. Unfortunately, Just West is largely 
forgetable, highlighted by only a few cuts 
— Belinda Wu’s solemn, Laurie Ander- 
son-ish “Facelift” (“A face/ Is a scary 


thing to lose”); A Single voice’s rockin’ 
interpretation of ‘Ripping Susan”; and the 
Magazine-like The Weathermen’s original 
“Record Of The Time”. 


Finally, with Fear, Power, God we en- 
counter the bizarre. This is a spoken- 
word compilation inspired by “The Birth 
of Tragedy Magazine’; and features such 
artists as Lydia Lunch and Allen Ginsberg. 
Also included is Jello Biafra spitefully 
declaring “Alien Orders” (‘‘We interrupt 
this program with a special bulletin. Amer- 
ica is now under Martial Law. All constitu- 
tional rights have been suspended . . .”); 
Henry Rollins doing a long stand-up com- 
edy routine; and Charles Manson (that’s 
right — Charles Manson) strumming his 
guitar and ironically singing on “Prison 
Tape’”’: “You've got to be what you are/ 
To be free’. A number of the selections 
are quite disturbing with their incoherent 
utterances and satanic references; while 
most of the album is just irritating, espe- 
cially after one listening. 


Such is the range in new compilation 
albums. While some are truly good pieces 
of vinyl, others would make better potato 
chip bowls (slowly melt in a 200 degree 
oven). While some are new and interest- 
ing, others are as productive as those in- 
famous fuzzy little bits. Anyways, they’re 
your toes, you be the judge. 


EXPERIENCING STRESS? 


TAKE A BREAK! 


Let our light proof, 
sound proof, gravity 
free environment take 
you to profound levels 
of deep relaxation. 


Float weightless like 
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by James Darling 
he period of the last two months 
; has been a time of growth in the 
CFUV record library, most speci- 
fically in terms of the acquisition of 
numerous new releases on compact disc. 
Both modesty and sheer numbers pro- 
hibit me from commenting on each of 
these, so | have instead chosen several 
representative releases, hoping that this 
will meet with general approval, especially 
from those of you who want the whole 
picture, as quickly as possible, and with 
a minimum of blarney. 


O 
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(Eggo RT = TAKES. 
( 


the whole picture, as quickly as possible, 
and with a minimum of blarney. 

By far the most impressive offerings 
come to us via Scandanavian Record Im- 
ports (SRI), the Canadian distributor of 
BIS and Chandos products (both giants 
in terms of quality), as well as several 
smaller independent labels about which 
| will comment in a moment. 

If the name Neeme Jarvi has not al- 
ready become a household word in your 
home, by all means buy an album and 
make it one. In the last several years he 
has recorded (with the Gothenburg S.O.) 
the complete works of Sibelius and Niels 
Gade, on BIS, and, on Chandos (conduct- 
ing the Scottish National Orch.), has re- 
corded the complete orchestral works of 
Prokofiev and Dvorak. Most exciting, 
however, is the present cycle of the or- 
chestral works and songs of Richard 
Strauss, featuring soprano Felicity Lott. 
These are fresh performances of some 
of the most virsuostic and challenging 
works ever penned for orchestra. Chan- 
dos has coupled Til Eulenspiegel with the 
Symphonia Domestica plus two songs, 
and so on. Superior sonics, brilliantly 
matched orchestra and conductor. Top 
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marks. 

“Well engineered”, adventurous pro- 
gramming”, and “world-class artists” 
describes the young Dutch label Etcetera 
(imported by SRI). Typical of new CD re- 
leases is the live recording of Hindemith’s 
Clarinet Concerto and Third Cello Con- 
certo featuring the Concertgebouw Orch. 
under Kiril Kondrashin. Both of these 
works are unjustly neglected, being ex- 
tremely listenable, and here capably per- 
formed, though the rather nervy sound of 
cellist Tibor de Machula seems to suit 
some sections of the Cello Concerto bet- 
ter than others. 

There was no questioning the con- 
victed and convincing sound in the recent 
transfer to CD of the Shostakovich Violin 
Concerto No. 1, featuring Fredell Lack as 
soloist (Vox Cum Laude — Kohler/Berlin 
Symphony Orch.). This is a sterling per- 
formance of another work which merits 
some popularity, but has gained little. The 
“flip-side” Szymanowski concerto fea- 
tures more fine playing, but this work may 
indeed deserve the lack of attention it has 
received. | might add that my LP copy of 
this recording contains more complete 
background information than the CD, es- 
pecially with regard to performers. Be- 
sides the Vox Cum Laude CDs, many of 
the others reviewed here have scant 
background info. 


The Vox Cum Laude series, put out by 
Moss Music Group (MMG), has produc- 
ed several other memorable recordings 
that are now available on compact disc, 
most notably the Tokyo String Quartet’s 
fine version of Schubert’s ‘Death and the 
Maiden’. Some of you, as well, will have 
purchased the World Premiere recording 
of Offenbach’s Concerto Rondo featur- 
ing cellist Ofra Harnoy when she was in 
Victoria last fall. The transfer to CD will 
effect little improvement on this work (al- 
though, as earlier noted, the bio is omit- 
ted). MMG has further elected to put out 
an economy series featuring largely se- 
cond run artists and orchestras in popular 
classical works. They have attempted to 
undercut the competition by offering 
these Vox Prima recordings in bubble 
packs, that is, soft plastic wrappers. The 
economists among you know that one 
may purchase bulk CD boxes, so this for- 


mat may interest you. The recordings are 
not without merit, some being rather his- 
torical such as Skoacewski/Minnesota 
S.O. performing the Rite of Spring. 
The Stradivari Classics label is another 
that has been created by the competition 
for the economy market. It’s “‘mid-priced” 
CDs feature extremely mainstream clas- 
sics played by quite unknown orchestras 
(eg. Ljubljana Symphony [Yugoslavia], 
Anton Nanut, cond.). The orchestras are 
ok, the readings are solid, basic, non- 
hysterical, and while these performances 
(Dvorak’s New World, Tchaikovsky's Pa- 
thetique, Beethoven’s 5th, Handel’s Wa- 


ter Music, Grieg’s Pro. Conc., etc., etc. - 


...) are acceptable, they are not 
memorable. However, if you are just get- 
ting to know the classics, the liner notes 
are sufficiently devoid of jargon and thus 
rather understandable. The sound is fine. 

Collectors will want to know about the 
new Legendary Recordings/Voce label, 
featuring historical live recordings of 
notable artists. Marilyn Horne, Franco 
Corelli, and Samuel Ramey are each fea- 
tured on the first three pressings of this 
new company. The Marilyn Horne album 
highlights recital and concert aria mater- 
ial recorded in the late '60s and here di- 
gitally remastered. Sadly, background 
material is missing completely from the 
Franco Corelli and Samuel Ramey albums 
(no notes, no text, no indication of or- 


chestras). Sound is fine, singing is 
exceptional. 

| chose to save the best until last. Gi- 
mell, the British label (again brought to us 
via SRI) has recently released a 15-CD 
set featuring the Tallis Scholars singing 
works of the Renaissance and Baroque 
Eras. Byrd, Gesvaldo, Josquin, Tallis, 
Palestrina, etc. . . . This is completely in- 
credible singing, and when captured in 
the noiseless medium of compact disc, 


is something magical. Recorded in the 
Merton Chapel in Oxford, these albums 
are winning praise worldwide, including 
the 1987 Gramophone Record of the 
Year award. | cannot say enough about 
the ensemble, style, word painting, voic- 
ing — | get excited thinking about it. (P.S. 
The Tallis Scholars will be featured April 
15 on the Friday Classical Show, 10 - 
12 am.) 
So, until next time, happy listening! 


PRESENTING 
the latest from Sony 


Sony’s Double Cassette Deck TC-W250 


— Now Only $299. 


__ Sony’s latest double cassette deck provides you with BOTH convenience pa 
and high performance. Each deck has TWO cassette transports; high 
— speed dubbing means dubbing time is cut in half! 


ae: Sony’s Latest Compact Disc Player 
~_ CDP-M35 Sale Priced Under $300. 


___ For stunning sound (that’s much closer to the reality of a live 


—— 


.___ performance), consider Sony’s recent CDP-M35. Features include: _ 
ah Automatic Music Sensor, Random Music Sensor, Shuffle Play, Repeat__ 
Modes, built-in Remote Control Receiver and more. 


— Sony MDR-S101 Headphones Only $37.95 ot 


—— “These Sony headphones aren’t just better than the other phones in 
— the $120 range, they are good headphones, period . . . even critical ~ 


— listeners will enjoy them!’’ 


— Come in today and let us show you these new products from Sony. — 


—— Thanks for reading. 


—=1532 PANDORA— 
= 595-4434 
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LOUNGE/PUB CLOSED 
HAPPY EASTER! 


April 1st - 5th 


April 7th - 9th FLASHBACK 


SILVER RIDGE 


April 14th - 16th 


GOOD LUCK ON YOUR EXAMS 
AND THANKS FOR ALL 
YOUR SUPPORT THIS YEAR 


LOWER LEVEL 
STUDENT UNION BUILDING 
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